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Pindar’s	12th	Pythian	Ode:	The	Invention	of	the	Aulos

Words	by	Pindar	(c.	518–438	BCE)	composed	in	honour	of	Midas	of	Acragas,	winner	of	

the	aulos-playing	contest	at	the	Panhellenic	games,	Delphi,	490	BCE.

Music	by	Stef	Conner	&	Barnaby	Brown	(2018)

Thanks	to	Armand	D’Angour	for	elucidating	the	pitch	pro�ile	and	rhythm	embedded	in	the	words.

Each	verse	follows	an	unusually	regular	pattern	of	dactyls	(q iq q iq q q )	and	epitrites	(q eq q ).

This musical setting modulates between the Dorian and Mixolydian scales transmitted from ‘distant antiquity’ 

by Aristides (? 3rd century CE); they are mapped to the low register of Classical auloi after Diagram 11 in Stefan

Hagel’s book (2009, p. 42). Sections in (low) Mixolydian are highlighted in brown. Depending on reeds, the

Poseidonia aulos could sound up to a semitone higher than written, and the Pydna aulos up to a semitone lower.
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